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Talking Photography
100 Pictures that Tell a Story

Andreas Müller-Pohle

Einhundert Ausgaben European Photography – einhundert Bilder 
und ihre Geschichten. Wir wollten herausfinden, was die Fotografie 
uns heute mitzuteilen hat, welche erzählerische Kraft sie entfaltet, 
welche Facetten der Gegenwart sie zutage fördert. Herausgekommen 
ist eine Reise durch die Welt mit hundert faszinierenden Stationen.

Siebenunddreißig Jahre sind kein Grund zum Feiern, aber ein kurzer 

Rückblick sei doch gestattet. 1980 ist das Geburtsjahr der European 

Photography, und so programmatisch dieser Titel gemeint war – der 

damals jungen künstlerischen Fotografie dieses Kontinents ein Forum 

zu bieten –, so entschieden war von Anfang an ihre internationale 

Ausrichtung. Hinzu kam, als zweite Prämisse, unser Selbstverständnis 

als unabhängige Künstler- und Autorenzeitschrift, getreu dem Motto: 

Kooperation ja, Subvention nein.  

Doch zu Konzept und Inhalt. Seit den frühen 1980er Jahren haben 

wir die neuen Entwicklungen in der Fotografie theoretisch begleitet 

und analysiert: die drei bestimmenden Trends jener Zeit – Visualismus, 

Konzeptualismus, Dokumentarismus – sowie das Aufkommen der post-

modernen und inszenierten Fotografie. Es gab Themenschwerpunkte 

zur politischen, privaten, narrativen Fotografie, zur Projektfotografie, 

zu den Fotoszenen einzelner Länder oder der Fotografie von Immigran - 

ten. Und, früh und immer wieder, zur digitalen Revolution.

Ein besonderes Kapitel in der Geschichte der European Photography 

hat der Kultur- und Medienphilosoph Vilém Flusser geschrieben. Seine 

bahnbrechende Schrift Für eine Philosophie der Fotografie erschien 

1983 in unserem Verlag und liegt heute in 25 Sprachen vor. Vilém war 

bis zu seinem Unfalltod 1992 unser regelmäßiger Autor und bleibt uns 

als Freund und Inspirator unvergessen.

European Photography ist ein Kind der Emanzipationsbewegung der 

Fotografie als Kunst – der fine art photography –, einer Bewegung, von 

der man seit den 1990er Jahren sagen kann, dass sie auf ganzer Linie 

erfolgreich war. Doch ist auch wahr, dass sich ihr einst progressives 

ästhetisches Programm in gleichem Zuge überholt und verbraucht hat 

und es ihr nicht gelang, auf die globalen Konflikte und Krisen des her-

aufziehenden Jahrzehnts angemessene Antworten zu finden. 

Neue Strategien und Konzepte mussten her, solche, die vom Primat 

der Ästhetik zum Primat der Thematik überleiteten und die den Inhalt 

wieder ins Zentrum stellten. Hier befindet sich die Fotografie heute. Ihr 

bedeutsamer kultureller Beitrag ist nicht mehr ästhetische Innovation, 

die liegt in den Händen der Ingenieure und Programmierer, sondern der 

breite Strom ihrer Erzählungen: Talking Photography. Staunen Sie mit 

uns über die einhundert Bilder und Geschichten dieses Heftes, erzählt 

von einhundertundzwei Fotografen aus neununddreißig Ländern.

One hundred issues of European Photography – one hundred  
images and their stories. We wanted to find out what photography 
has to say to us these days, what narrative force it unleashes, what 
facets of the present it brings to light. The result is a unique tour  
of the world with one hundred fascinating stations. 

A thirty-seventh anniversary is normally not a cause for celebration, 

but do please indulge us in this brief review of our history. European 

Photography was launched in 1980 and, in line with the agenda implied 

in the title – to provide a forum for the then young artistic photogra-

phy on this continent – the orientation was decidedly international 

right from the start. In addition, we saw ourselves from the very be-

ginning as an independent artists’ and authors’ magazine, true to the 

motto: cooperation yes, subsidies no.

Regarding concept and content, we have been accompanying and 

theoretically analyzing new developments in photography since the 

early 1980s: the three predominant trends at that time, namely Visual-

ism, Conceptualism, and Documentarism, as well as the emergence  

of postmodern and staged photography. We focused on political,  

private, and narrative photography, project photography, the photo 

scenes in individual countries, and photography by immigrants – and, 

at a very early stage and repeatedly, the digital revolution.

A special chapter in the history of European Photography was writ-

ten by the cultural and media philosopher Vilém Flusser. In 1983, our 

publishing house released his seminal book Towards a Philosophy of 

Photography, available today in 25 languages. Vilém wrote regularly 

for us until his premature death in 1992. We will always remember him 

both as a friend and a source of inspiration.

European Photography is a child of the emancipation of photography 

as an independent art form – a process which, since the 1990s, has 

been successful on all counts. It is also true, however, that it simulta-

neously superseded and exhausted its own once progressive aesthetic 

agenda and failed to find appropriate responses to the global conflicts 

and crises of the following decade.

What were needed were new strategies and concepts that would 

segue from the primacy of the aesthetic to the primacy of the subject 

matter, and focus on content – which is precisely where photography  

is today. Its important contribution to culture is no longer aesthetic  

innovation, which is now more in the hands of engineers and pro-

grammers, but rather the broad surge of its narratives: Talking  

Photography. Marvel with us at this issue’s one hundred images and  

accompanying stories, told by one hundred and two photographers 

from thirty-nine countries.
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H.H. Capor: No. 7, Wan, 2009/2015. Men who travel to 

Thailand are often greeted with a knowing smile. This 

was also true in my case, whereby my greeting came from 

the Whitespace Gallery in Bangkok, where I had been  

invited to participate in an exhibition. The head of the 

gallery, Maitree Siriboon, helped me to find appropriate 

models for my new project, Falang, and his managing  

director, Charuwan Chanthop, was the first woman I  

photographed. She is the young woman in this photo.  

After I was able to convince her that my interest in her 

was of a strictly photographic nature, she gradually  

introduced me to a number of her friends. My project  

revolves around the different social situations of the 

Thais and the wealthy foreigners from the West (Falang), 

who are responsible for the development of a special 

kind of tourism. I try to visualize this phenomenon in an 

ironic way – with myself as a sex tourist and the models  

as barmaids. – H.H. Capor lives in Vienna, Austria

Yu Jin Jang: Homewear, 2011. When I was small,  

I hid inside my grandmother’s skirt for a game  

of hide and seek. The gauzy scene caused by  

the splendid azure flower print above Grandma’s 

old jelly-like skin and erotic underwear. That 

scene was a forest. Yet although Granny’s skirt 

is indeed forest-like, it is actually merely normal 

housewives’ homewear, cheap and easy to find. 

It has an intense and fancy pattern print, which 

might look out of style, and is not meant to be 

worn outside. But it wraps around my underwear-

less skin at home. It gives a comfy and cozy feel-

ing, as well as a sense of solace. It is painful to 

leave childhood behind; how I would love to see 

that forest again. I am like Alice: too big to pass 

through the door after taking the magic potion. 

Photography is like a magic potion, enabling me 

to shrink back down to the girl I once was.  

Yu Jin Jang lives in Seoul, South Korea

Michael Bachhofer: Troides helena, 2015. From Butterflies Are  

Super Nice. One of the butterflies that I acquired from the Banteay 

Srey Butterfly Centre in Cambodia was a Troides helena. All the but-

terflies were collected after they died a natural death. This photo 

consists of more than 30,000 single shots taken by my homebrew mi-

croscope robot and subsequently stacked and stitched together. The 

whole project was surrounded by misfortune. First, when I returned 

from Cambodia to my zero-star hotel in Bangkok, thousands of tiny 

ants had devoured the butterflies’ bodies and cut their antennas 

off, so that the wings were the only parts left. I then had a problem 

with my hard disk in Vienna and lost most of the data. Fortunately, I 

was able to recover the final composite of this mystical and beautiful 

animal. When I was a child, I believed that the scales on a butterfly’s 

wings were pixie dust, which left its traces on my fingers. My large-

format photomicrographs demystify this, but hopefully imbue but-

terflies with a new layer of magic by providing greater insight into 

their anatomy. – Michael Bachhofer lives in Vienna, Austria
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Pedro David: Suffocation #19, 2014. The Brazil-

ian countryside is being filled with eucalyptus. 

International steel companies buy large portions 

of land and replace the natural vegetation with 

transgenic eucalyptus trees, a fast-growing kind 

of tree used to make charcoal, which in turn is used 

to improve the quality of pig iron and steel. Euca-

lyptus has a high impact on the environment be-

cause of its fast-growing nature and the fact that 

it consumes high levels of water and nutrients, 

leaving the soil dry and exhausted. This image be-

longs to the Hardwood series that I have been de-

Lebohang Kganye: Setupung sa kwana hae II, 2016. Most are 

kept stashed in wardrobes and chests, while a few framed ones 

decorate room dividers. Some are arranged in albums to tell life 

stories and provide testimonies to identities. These are photos 

of my late mother. My mother was my main link to our extended 

family and the past; her death sparked the need to explore the 

possibility of maintaining a connection with her. On my journey, 

I began looking for bits and pieces of my mother in the house. 

I found many photos and pieces of clothing which had always 

been there. There she was, smiling and posing in these clothes. 

My reconnection with her became a visual manipulation of 

“her/our” histories. I began inserting myself into her pictorial 

narrative by emulating these snapshots of her from my family 

album. I would dress in the exact clothes that she was wearing 

in these twentysomething-year-old photographs and mimic the 

same poses. She is me, I am her; yet there remains within this 

commonality so much difference, so much distance in space and 

time. – Lebohang Kganye lives in Johannesburg, South Africa

Nikita Pigorov: Untitled, 2016. From Essential Seeing. This image  

is actually comprised of three separate images. In the first picture,  

I erased everything that I liked; in the second everything that I did 

not like; and the third picture I left untouched, because it did not 

cause any emotions. All three were taken in Cambodia. I will not tell 

you what I erased on the first two images, but I will tell you what is on 

the third one: This landscape was taken at Bokor Mountain, next to a 

huge Buddha statue, in the middle of the road that ends with an aban-

doned casino. This casino was built during French colonization at the 

ancient holy place, the Temple of Time, sacred for both Khmer and 

Vietnamese people. It was a one-way street, and the casino players 

knew exactly where they were going. There is a saying that if you see 

yourself walking out of a casino while entering it, you will win and sur-

vive; if not, you will lose everything and ultimately jump off the cliff. 

Nikita Pigorov lives in Siem Reap, Cambodia

veloping since 2012. It might be used to sensitize 

people to the problem of these and other types of 

monocrops. The intention is not entirely documen-

tary, however, since I see these photographs work-

ing in a symbolic way. It seems that, when viewing 

them, people feel something beyond their direct 

meaning, such as identification with the encaged 

lives of these native trees, struggling to survive in 

an artificial, oppressive, and vanishing world.   

Pedro David lives in Belo Horizonte, Brazil          
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Mahesh Shantaram: Done with College, Banga-
lore, 2016. In early 2016, I started a project to 

inquire into the racism and xenophobia faced 

by Africans living in India. Hassan (on the top 

ledge) was the first person I met. His friends 

know him as Dega, which is also the nickname of 

his idol, the Brazilian football player Edgar Ald-

righi Júnior. Hassan gave me my first lessons in 

everyday racism. “Before I left Zambia, I thought 

I would live like a boss in India!” Student life did 

not turn out quite as expected. “People are so 

ignorant,” he complained in frustration. “They 

ask us if we wear clothes in Africa. Do you think 

we started wearing clothes only after coming 

to India?” We met again on several occasions. I 

promised that I would invite him home for a meal 

one day. Finally, that day came, and this picture 

was made on my terrace to commemorate the 

occasion. Hassan and his friends Leon (Rwanda) 

and Davis (Tanzania) had just completed college. 

In a few days, they would be heading in different 

directions to start new lives in their respective 

countries. – Mahesh Shantaram lives in Bangalore, 

India

Sandra Hoyn: The Longings of the Others, 2016. Kajol with a cus-

tomer. She thinks she is seventeen years old but does not know her 

exact age. She was married at the age of nine. Her aunt sold her to 

the Kandapara brothel. She has a six-month-old son, Mehedi. Two 

weeks after giving birth, she was forced to have sex with customers 

again. The Kandapara brothel in Tangail is home to many women sex 

workers who were either trafficked or born inside the brothel’s walls. 

In the beginning, it was difficult to get access to the women and 

customers. Taking intimate photographs was possible only after they 

learned to trust me. Most of the women in my photographs asked me 

to photograph them when I walked through the streets in the brothel. 

Every day I met with them, they became more open and wanted to 

share their experiences. Sometimes it was difficult to keep journal-

istic distance. Some girls became like friends to me. It felt like I was 

abusing them when I took those pictures. But I forced myself to do  

it; it would not be real if I did not show it. – Sandra Hoyn lives in  

Hamburg, Germany

Namsa  Leuba: Power, South Africa, 2014. From Zulu Kids. 
Working with the Zulu communities in Kwala Zulu Natal and 

Soweto in South Africa, I became inspired by African cultures 

and belief – a colorful masquerade of forms and symbols that I 

appropriated for this image from the Zulu Kids series. I placed 

children onto wooden podiums to make them look like voodoo 

statuettes, such as those used for ceremonies. They come from 

the surrounding villages, where I met them in the school or on 

the street, and dressed them in traditional cloths lent by their 

families, complemented by body paints and various props found 

at the local markets. The resulting images represent an invented 

history, illustrating the connections between the traditions of 

South Africa and my own ancestral country of Guinea. 

Namsa Leuba lives in Neuchâtel, Switzerland
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Mustafah Abdulaziz: Classic Club Golf Course, 
Palm Springs, California, USA, 2015. This pho-

tograph is from the ninth chapter of the project 

Water, taken in 2015 during the fourth year of 

drought in California. I sought abstraction and 

isolation and used a helicopter with its door re-

moved to fly low and perform steep aerial loops 

that turned my perspective almost perpendicular 

to the world. Palm Springs, like other cities in the 

Coachella Valley, was designed as a green oasis 

in the desert. The emerald grasses of the desert 

resorts draw tourists and wealthy residents, who 

Gideon Mendel:  Johora, Bogra District, Bangladesh, 2015. 
Drowning World is my personal response to climate change. 

My intent is to depict the individuality of flood victims, so 

that they are not perceived as faceless statistics. I have 

photographed in thirteen different countries, but includ-

ing Bangladesh in the project was crucial to me, as it is 

one of the countries most vulnerable to the impacts of 

global warming. Photographing in the Bogra District in 

2015, I came across Chandanbaisa Village, where many of 

its resident had returned to their homes (walking through 

neck-high water) to use the remaining floodwater to wash 

their walls. Johora, who had lost most of her possessions, 

paused from her labors to pose for this image, before get-

ting back to work again. As in the making of many of my 

Submerged Portraits, for this project there was a brief  

moment of deep connection; her gaze challenging me  

and our sense of stability in the world. – Gideon Mendel 

lives in London, UK

rely on a water supply that is cheap and plentiful. 

Numbers released by the Desert Water Agency, 

which provides water to Palm Springs and nearby 

areas, reported consumption of 221 gallons per 

person per day, above the state average of 77 gal-

lons. Water focuses on the intersection of culpa-

bility and ecology, where large-scale behavioral 

trends reveal how we exist with the natural world. 

It is present in all aspects of human development, 

reflecting our behavior and in turn defining our 

potential. – Mustafah Abdulaziz lives in Berlin, 

Germany

Angeles Peña: Hanging Rock, 2016. For the best 

part of a year, I waited for this day to arrive. 

Walking three kilometers over one of the largest 

glaciers in Patagonia! Perito Moreno is known for 

being a weirdo amongst its kind. It is not shrink-

ing like almost every other glacier, but growing. I 

woke up at 6 am. It was a perfect summer day, and 

I boarded a bus which took me to the entrance of 

the national park, eighty kilometers away from 

town. While approaching the mountain range, 

the weather changed dramatically, and when we 

finally arrived at the harbor, it was raining heav-

ily and the wind was blowing Patagonia style. We 

crossed the lake on a cat and hiked up the side 

of the glacier to circumvent the more dangerous 

crumbling bits. We then put on our crampons and 

started walking on the glacier. The feeling is that 

of walking on the moon; you can hear the roaring 

and tearing of the ice underneath you as it cracks 

and slides through the terrain. How powerful,  

fascinating, and frightening at the same time! 

Angeles Peña lives in Bariloche, Argentina
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Takayuki Narita: Osaka Rose Garden, 2014. This 

picture depicts a scene in a rose garden in central 

Osaka City, Japan. This arbor, the most popular 

spot in the garden, attracts visitors with fully 

bloomed “Pierre de Ronsard” roses. During peak 

season, visitors line up in sizable numbers in front 

of the arbor for photo ops. When their turns come, 

some ask strangers nearby to take pictures of them 

with the roses, while others snap away selfies with 

their smartphones. It is as though they all have 

clear concepts for a photography assignment:  

“Roses and I.” It is apparent that women almost  

always strike poses in somewhat daring, defiant 

manners, such as the two in this picture. In con-

trast, Japanese men, regardless of their age, seem 

not to be interested in the “I” part of the assign-

ment. It gives me joy when imagining the eternally 

fully blooming, ever-immortal, and countless roses 

and the ladies taking slightly funny self-portraits  

and storing them on a data chip somewhere inside 

their smartphones. – Takayuki Narita lives in  

Osaka, Japan

Deanne Fitzmaurice: Goates in Trees, 2015. One of the great things 

about travel is serendipity, finding the unexpected. I was highly 

amused at the sight of these goats perched up in a tree grazing  

on argan nuts. While leading a photography tour with PhotoQuest  

Adventures in March 2015, we were driving through the countryside 

and noticed these goats in a tree. I have seen birds and squirrels in 

trees, but never goats. I learned that these argan trees only grow in 

Morocco, and the nuts produce what is known as argan or Moroccan 

oil, a popular skin and hair product. Apparently Moroccan goats go 

nuts for this oil. I must say, it is one of the most surreal sights I have 

seen. – Deanne Fitzmaurice lives in San Anselmo, California, USA

Pipo Nguyen-Duy: Baptism, 2013. My “East of 

Eden” is an attempt to reclaim my real and imag-

ined childhood memories and fantasies of growing 

up in Vietnam during the Vietnam War. Beyond 

serving as the means to tell my own stories, these 

new images also address broader issues such as 

legacy, hope, and regeneration. Working with  

rural Vietnamese children in school uniforms in 

the Spring of 2012, I began making portraits and 

staged photographs in which the environment and 

its young inhabitants existed in harmony. My rela-

tionships to the subjects became intimate after 

having worked with the same children for three 

years in two different villages in the Mekong Delta. 

Logistically, the project was a challenge involving 

riding a motorcycle for three hours to the villages 

while trying to avoid getting arrested by the po-

lice. On one occasion, I had to bury the negatives 

so that they could be retrieved at a later date. This 

image is based on Masaccio’s painting of The Bap-

tism of Christ and was shot with a 4 x 5” camera. 

Pipo Nguyen-Duy lives in Oberlin, Ohio, USA
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Jodi Biber: Orlando West Swimming Pool, Soweto, 2009. This 

photograph was taken on a weekend during the December school 

vacation. The pool was buzzing with the sounds from a local 

DJ. I was fortunate to capture this moment, since, in an effort 

to make everyone forget about me, I held my camera to my eye 

for a very long time; it was thus pure luck that the young women 

walked into the frame just when she did. The photo is part of a 

larger body of work on the daily life in the Soweto community, 

the famous township in South Africa best known for the Soweto 

Uprising in 1976, when the students took to the streets, protest-

ing the use of Afrikaans in their schools. I spent three months 

driving 7,000 kilometers through the 33 districts of Soweto. The 

people spontaneously opened their homes to me. I was invited 

to photograph their homes, weddings, birthday parties, parks, 

churches, and festivals. Life here is much different from the sub-

urbs of Johannesburg, where everyone lives behind closed walls. 

Here, people are on the streets and the community is the soul of 

the township. – Jodi Biber lives in Johannesburg, South Africa

Jannatul Mawa: Close Distance, 2012. In eastern Bengal, domes-

tic maids traditionally worked full-time in better-off households 

in exchange for food and lodging; no cash wages were paid. Even 

now, the work of housemaids is unregulated by the government; 

neither their working hours nor their minimum wages are legally 

fixed. Such cheap labor – 30 dollars per month – is rare in the 

world. Since domestic work is gendered, housemaids are over-

whelmingly women or girls. In Bengali culture, women perform 

domestic work, meaning housewives also perform chores, whereby 

class affiliation also plays a role. Maidservants make beds and 

dust sofas, but they are not permitted to sleep in or sit on them. 

I have taken portraits of housewives and housemaids together, 

attempting to create an equalizing intimacy, which does not actu-

ally exist in their daily lives. This binds them together for a brief 

period of time. It is true that this fleeting moment will not change 

existing class inequalities, but it will hopefully serve as a means 

in helping us imagine better futures. The maids are “close” to the 

housewives, but at the same time also “distant.” As a documentary 

photographer, I invade the private spaces of homes. I work from a 

“close distance.” – Jannatul Mawa lives in Dhaka, Bangladesh

Wolfgang Bellwinkel: No. 1, 
2013. In December 2013, I 

shot the first image of a new 

series that deals with state  

violence. The staged images  

of this series appear real and 

suggest incidents and situa-

tions that are normal in many 

countries. The reason why this 

particular image was shot in 

Bangkok was not necessarily 

based on the intention of de-

picting Thailand as a place af-

fected by state violence, but 

simply because, for a long 

time, I spent part of the year in 

this city. Roughly five months 

after the image was shot, the 

Thai military staged a coup 

that overthrew the elected 

government. They implement-

ed a curfew, banned all sorts of 

political activities, curbed the 

right of free speech, and 

rounded up a large number of 

people opposed to the coup. 

Today, more than two years af-

ter the army took over, mem-

bers of the opposition still get 

arrested and detained in mili-

tary camps, while others sim-

ply disappear. Those detained 

are silenced and pressured to 

restrain from any further po-

litical engagement. The junta 

calls this procedure “attitude 

correction.” – Wolfgang Bell-

winkel lives in Berlin, Germany
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Pablo O. Monasterio: Image 43, 2016. This 

hand was photographed in the winter of 2009 

in Venice, in an elegant palazzo that has been 

transformed  into a museum. The image certainly 

conveys pain. Years later, on September 26, 

2014, forty-three students were abducted in one 

of the poorest states in Mexico. No one under-

stands why. We know that the local police and the 

local drug gang were the perpetrators. Pictures of 

the victims, forty-three young men, can be seen 

everywhere in Mexico. Such an extreme abuse 

of human rights compelled me to take up the 

subject, to pay homage to the memory of the stu-

dents from Ayotzinapa. I reviewed my files from 

the last fifteen years, with some specific feelings 

in mind: pain, death, sadness, despair, sorrow, 

loneliness, rage. . . The photos had to scream, 

wail, and whisper in a small book. The writing on 

the photograph forces it to take on a new con-

text, to remove it from the elegant palazzo and 

take it to the horrendous night when forty-three 

kids became, as we say in Mexico, desaparecidos. 

Pablo O. Monasterio lives in Mexico City 

Michael Marten: Godrevy #3, 2013. Godrevy light-

house flashes across St Ives Bay in Cornwall, warn-

ing ships of a treacherous submerged reef. Built in 

1859, it was an inspiration to the young Virginia 

Woolf, who visited it during childhood holidays 

and later used her memories in her novel To the 

Lighthouse. Godrevy is seen here from a narrow 

channel between rocks encrusted with barnacles 

and limpets. At high tide, this channel is com-

pletely underwater. The triptych is one of a series  

I made of Godrevy from different viewpoints, aim-

ing to place the lighthouse in the context of its 

landscape and seascape, geology, and weather 

conditions. Originally inhabited by two lighthouse 

keepers, Godrevy became an automatic light in 

1934, and in 2014 it was switched off and replaced 

by an LED light flashing from behind the light-

house tower. – Michael Marten lives in London, UK

Bassam Khabieh: Drops of Life, 2016. After five years of war in 

Syria, numerous major cities were destroyed, many people displaced, 

and public services infrastructures damaged by the harsh circum-

stances of war. People have to walk long distances to get a gallon 

of water. On one of the hottest days of June, I was in Duma near Da-

mascus covering the heat wave that hit our country. People were suf-

fering greatly due to the water shortage; I also suffered, since I was 

covering this subject in the middle of the day when the sun literally 

burns your head. There was a boy carrying two empty plastic gallon 

containers to fill them; he walked 1,000 meters under the scorching 

sun, looking for an open water supplier to fill his containers; sud-

denly, he found a pipe, from which tiny drops of water were falling to 

the ground. He run to it and washed his head and face, opening his 

mouth to drink the most joyful drops of his life. 

Bassam Khabieh lives in Damascus, Syria
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Gildas Paré: Breast Ironing, Manuela, 2015. In 

Cameroon, “breast ironing” is the cultural practice 

of massaging the chests of young girls to flatten 

their developing breasts when they hit puberty. 

For some, this means as early as eight years old. It 

is done with the intention of protecting these girls 

from the eyes of men – from rape, marriage, or ear-

ly pregnancy – and thus enables them to continue 

their schooling. The flattening is mostly done by 

female family members – their mothers, grand-

mothers, or aunts – either at home or with the 

assistance of a healer. Manuela, the nine-year old 

Antoine Tempé: Blow-Up, Dakar, 2013. This image is part of a series 

titled [re-]Mixing Hollywood, a collaborative project between the 

Senegalese photographer Omar Victor Diop and me. For this project, 

we each shot ten photographs inspired by iconic moments of great 

American and European films. Our pictures are staged in contem-

porary African settings, with a cast encompassing a representative 

sample of the cultural scenes in West Africa, where we both live and 

work. For “Blow-Up,” I reshot the billboard image for the epony-

mous film by the Italian director Michelangelo Antonioni about a 

fashion photographer in the Swinging London scene of the 1960s. 

The set for this scene is an airport hotel in Dakar. – Antoine Tempé 

lives in Dakar, Senegal

girl in this image, had to wear a very narrow band 

on her chest when she went to school or walked in 

the village. “Sometimes I can’t breathe,“ she told 

me, “because the bandage is so tight. It scares 

me. I’ve had it on for a year. It’s really hot, so I get 

spots everywhere underneath it. I don’t under-

stand why my mom does this.” The consequences 

for the girls’ later health can be disastrous, in-

cluding cysts and breast cancer, not to mention 

the traumatic psychological consequences. It is 

said that every tenth girl in Cameroon is subjected 

to this practice. – Gildas Paré lives in Angers, France
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Miti Ruangkritya: Untitled, Bangkok, 2011. From Imagining Flood. 

This image is a long exposure shot in the evening at a major Bangkok 

junction that had been affected by the mega flood.  It is part of a 

project that was created in November 2011, at a time when there 

was fear that the flood might hit inner Bangkok. I wanted to capture 

a sense of stillness within the dread that had been brought about 

by the floods, in contrast to the frenetic images that were being 

presented in the media. The flood of 2011 in Thailand has affected 

approximately three million people, with over five hundred deaths. 

Large parts of agricultural and industrial areas were badly damaged. 

A noticeable shortage of hard disks and a resulting rise in prices for 

these could be felt in the West, since most of the hard drive factories 

were damaged by the flood. Thailand was the world’s second-largest 

producer of hard disks, accounting for approximately one fourth of 

the world’s production. – Miti Ruangkritya lives in Bangkok, Thailand

Julia Fullerton-Batten: Madina, Russia, 2016. 
Madina lived with dogs from her birth until she 

was three years old, sharing their food, playing 

with them, and sleeping with them when it was 

cold in the winter. When social workers found her 

in 2013, she was naked, walking on all fours and 

growling like a dog. Madina’s father had left soon 

after her birth. Her mother, 23 years old, took to 

alcohol. She was frequently too drunk to look after 

her child and often disappeared. She would fre-

quently invite local alcoholics to visit the house. 

Her alcoholic mother would sit at the table to eat, 

while her daughter gnawed bones on the floor with 

the dogs. Madina would run away to a local play-

ground when her mother got angry, but the other 

children would not play with her, since she could 

hardly speak and would fight with everyone. Thus, 

dogs became her best and only friends. Doctors re-

ported that, despite her ordeal, Madina is mentally 

and physically healthy. There is a good chance that 

she will have a normal life, once she has learned 

to speak and act more in line with human society.  

Julia Fullerton-Batten lives in London, UK 

Ruben Salgado Escudero: Solar Portraits. 
Myanmar Elephant Camp, 2015. I spent 

a week living in an elephant camp in ru-

ral Myanmar. I wanted to document the 

practice of logging  – an age-old tradition 

in Myanmar, on the brink of its last days. 

Most elephant handlers and their families 

are struggling to meet basic needs due to 

extremely low wages from the former mili-

tary government. When I began my Solar 

Portraits project, I knew that I wanted to 

come back to this camp and photograph 

a family which hadn’t had access to elec-

tricity before and had recently acquired a 

solar panel for their household. I wanted 

to photograph the “oozie” (handler) on his 

elephant, proudly lit by his solar lamps. You 

can imagine how tough it was to shoot an 

elephant with wires and LED bulbs wrapped 

around it. The elephant is, however, so obe-

dient to his master that he barely moved, 

truly inspiring this connection between 

human and animal. Magic. – Ruben Salgado 

Escudero lives in Yangon, Myanmar
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Giulio Piscitelli: Barber Shop in the Jungle, 2015. This picture was 

taken in the informal refugee camp in Calais, France in the winter of 

2015 and is part of a much larger project on the migration issue. The 

Calais Jungle is inside my project, a metaphor for the stabilization 

of a crisis. When I arrived in Calais, I was looking for an image that 

would describe this permanent crisis, and I thought that showing the 

economic structures could be a good way to do this. The permanent 

crisis told through the structures in a refugee camp tells us explic-

itly that there is a problem of access to citizenship rights, a problem 

that will perhaps be less evident when the facilities are ultimately 

dismantled (which the French government is now actually doing), but 

it will not mean that this problem will no longer exist.

Giulio Piscitelli lives in Naples, Italy

Simon Norfolk: When I Am Laid in the Earth (1934), 2016. The fire-

line I have drawn marks where the front of the rapidly disappearing 

Lewis Glacier on Mount Kenya was located in 1934. In the distance, 

a harvest moon lights the poor, doomed glacier remnant; the gap 

between the fire and the ice represents the relentless melting. Rely-

ing on old maps and modern GPS surveys, I have rendered a stratified 

history of the glacier’s retreat. Mount Kenya is the eroded stump of 

a long-dead mega-volcano. Photographically, I hope to re-awaken 

its angry magma heart. The mountain has an especially fierce de-

meanor, the peaks are steep and ragged, and ever since I first saw 

them I have been thinking of Gormenghast and Tolkien. The “fire vs. 

ice” metaphor I employ is especially delicious for me. My fire is made 

from petroleum. My pictures contain no evidence that this glacier’s 

retreat is due to man-made warming (glaciers can retreat when there 

is not sufficient snowfall, or if the cloud cover thins, for example), 

but it is nevertheless my belief that humans burning hydrocarbons 

are substantially to blame. So, see it now before it is gone: Get in 

quick before Mount Kenya is just an unadorned rocky stump, robbed 

of its crown. Unless, of course, you feel that flying around the world 

injecting tons of hot CO2 into the troposphere to be able to witness 

the melting of Africa’s glaciers is just a little too ironic. 

Simon Norfolk lives in Kabul, Afghanistan
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Janne Körkkö: Money State Community, 2015. 
This photo was taken in Sierra Leone, in a place 

called the Money State Community. Ebola had dis-

rupted the lives of the people here; many of them 

died. The adjacent cemetery is filled with its vic-

tims; everyone was afraid of becoming infected, or 

of being killed in some other way. Near the landfill, 

for example, one man was assassinated for 2,000 

leons (about 40 cents). I spent three weeks in this 

area, photographing day and night. The nights 

were especially frightening, with wild and weird 

encounters. Some men worked at night as well, 

collecting debris of glass, metal, plastic, and even 

Christian Rodriguez: Yuka, 2016. In 

2008, I went to Madrid to complete a 

master’s degree in documentary photog-

raphy. There, I began to explore various 

issues related to gender, which made me 

realize that there was a lack of knowledge 

about foreign cultures in Spain. This  

image is part of a project called Mujeres 

Migrantes (Migrant Women), in which I 

worked with Yuka, a Japanese immigrant 

who decided to move to Madrid to realize 

her dream. She is a professional ballet 

dancer without work in her home country, 

so she decided to follow her heart and 

find a new home in Madrid. It is 5:00 a.m. 

in Madrid, and Yuka is skyping with her 

mother in Tokyo. – Christian Rodriguez 

lives in Veracruz, Mexico

Michele Sibiloni: Sandra’s Tattoo, 2013. 
Sandra’s Tattoo was shot in Kabalagala, 

a neighborhood of the Ugandan capital 

Kampala. I was out that night to cel-

ebrate a friend’s birthday when she came 

along and sat down with us. We started 

talking, and at a certain point I discov-

ered the tattoo on her leg and took this 

picture. Meeting Sandra was a remarkable 

experience, and from that moment on we 

became friends. What struck me about 

Sandra was her personality, the owner-

ship of herself, and the fact that she was 

not ashamed of what she does for living. 

She spoke to me about the problems of 

her life as a sex worker, about her time in 

jail, and why she had all these piercings, 

tattoos, and heavy make-up – a way to 

protect herself, to look like a real bitch 

who would scare men into using condoms 

to keep her safe. At the same time, she 

knew about her limited possibilities in 

continuing this lifestyle. – Michele  

Sibiloni lives in Kampala, Uganda

medicine. The man in this picture is called Moses; 

he has lived here for fifteen years. That night, he 

was waiting for the arrival of a junk car. He used to 

be a street boy, now he serves as a kind of guard-

ian of the region, preventing theft. The spot seems 

like the end of the world, revealing the misery and 

despair of the people there who are struggling to 

survive. I fell ill with malaria. I had a tough time.  

Janne Körkkö lives in Oulu, Finland
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Joana Choumali: Arabic Sudanese, 2014. Rabiya Haidara, 

28, is Ivorian-Sudanese; she lives and works in Ivory 

Coast. Rabiya is a Malinke from Boundiali (north of Ivory 

Coast), but she feels closer to her Sudanese culture. “I 

spent my childhood in Mauritius. I am African and proud 

for various reasons, including the African tradition, its 

morals, customs, and ethical colorations.” Rabiya ar-

rived at the studio wearing pants and a shirt and then 

changed into a traditional outfit called “Sudanese 

thawb,” which came from her mother. “I have no words 

to describe this moment. I had the chance to share this 

Sandra Chen Weinstein: Davey #3, San Francisco, 2015. I first met 

Davey at the Folsom Street Fair in San Francisco, an event for the self-

expression of sexual freedom, where she was one of the participants, 

performing completely nude and self-confident. I told her about a 

project that I had started not long before, SHE/They, and invited her 

to participate as one of my key models. The project is a series of can-

did yet intimate portraits of women illuminating the feminine psy-

chology between tradition and ideals in life, seeking to demonstrate 

how women inhabit diverse bodies and express complex forms of self-

determination. While working with her, I got to learn more about her 

biography. Growing up in neglect, raped first by a babysitter and then 

wonderful moment and very emotional experience with 

my sisters.” For her, participating in this project, Resil-

ients, was an extraordinary and magical experience. 

“When I saw the final picture, I was speechless. I asked 

myself if it was indeed me, the modern African woman.” 

Resilients focuses on traditional clothing. The women 

portrayed are modern women, emancipated profession-

als, perfectly integrated into contemporary society. 

Here, they rediscover the inseparable bond that unites 

all women living today with those of previous genera-

tions. – Joana Choumali lives in Abidjan, Ivory Coast

by a gang of kids at grade school, Davey developed a multi-person al-

ity syndrome as a result of her childhood traumas. The image is from 

that collaboration. It is not staged, since I wanted to explore her own 

ways to express herself in her private space, and shot with available 

light, capturing the significant tattoo that adorns her body – her fa-

vorite poem by William Butler Yates, “A Crazed Girl.” She says that it 

provides inspiration for her in her struggles and hopes for a higher 

spiritual life. Since I took this picture, I have been witnessing her 

continuing battles to bring balance to her past traumas and her pres-

ent life, as well as love and relationships with multiple partners. 

Sandra Chen Weinstein lives in Lake Forest, California, USA
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Alain Laboile: Circus, 2015. I live in the French 

countryside near Bordeaux with my wife and 

my six children. Our house is old, without much 

comfort or TV. Our environment is wild and raw. 

The four youngest kids are homeschooled. Every 

weekend and when they are on vacation, my two 

eldest are back home, bringing with them their 

girlfriend/boyfriend and other friends. The house 

is often filled, looking like a messy and merry 

summer camp. The pond, hand dug in the garden, 

is their favorite place. The coolness of the water 

is easily forgotten thanks to the scorching sun of 

Southwest France. In this image, shot on June 30, 

2015, Eliott, Olyana, Merlin, and Nil are enjoying  

a hot day. – Alain Laboile lives in Arbis, France

Shyue Woon: The Car Park, 2014. A few years ago, 

I moved to Singapore for a new job. After the long 

working hours and without any acquaintances, I 

desperately needed some place to vent my stress 

in this new environment. At some point, I found 

myself drawn to the mystery gloomed by a dark, 

confining multi-story parking garage nearby my 

work. With a hint of fear, I ventured into the void. 

I soon found traces of unexplained evidence that 

led to unsolvable puzzles. This picture is taken 

during one of my “investigation” nights. I had just 

come out from the parking garage, wanting to go 

to the rooftop for a cigarette. Instead of waiting 

for the elevator, I took a shortcut and used the 

stairs of the fire escape. Just before I opened the 

door, I saw this fragile, white-dressed lady desper-

ately looking at her phone. She saw me approach-

ing and asked if she could borrow my phone to 

make a call. I told her to walk towards the elevator 

Gringo (Gabriela Di Bella & Gui Christ): Marrocos, 
2016. Searching for stories to tell in a city where 

almost everything has already been documented, 

one of our few choices for  a unique project was 

to look for people who did not want to be photo-

graphed in places that no one wanted to be in. 

Then, after some time seeking that rare combina-

tion, we finally found the “Cine-Marrocos” in São 

Paulo. Built during the 1950s, the twelve-floor 

commercial tower was designed to accommodate 

large and rich offices, as well as, on the first floor, 

the largest and most luxurious movie theater in 

Latin America. For twenty years, the building was 

a reference point in the city, until it finally closed 

in the 1980s. After being completely abandoned 

for thirty years, it became an illegally occupied 

building. Taken by a homeless association com-

prised of Brazilians and immigrants of twenty-

five different nationalities, the “Cine-Marrocos” 

became a vertical slum, a modern Tower of Babel, 

where almost 3,000 people fight for their right to 

housing under the protection of the largest crime 

organization in São Paulo. – Gabriela Di Bella &  

Gui Christ live in São Paulo, Brazil

area, because there was no signal for any mobile 

network in the parking garage where we were 

standing. Just when I pointed towards the direc-

tion of the elevator area, she seemed to have seen 

a ghost and frantically ran up the stairs. Out of 

curiosity, I took a few shots as she ran away from 

me. Just before reaching the next landing, her 

high heel broke off, and she slipped. She had one 

hand grasping firmly on the handrail and another 

holding her phone. But her purse was opened, and 

coins and some personal belongings rolled down 

towards my direction. I yelled towards her while 

picking up her belongings, but when I looked up 

again she was long gone. So I left the scene as it 

was, not thinking too much about it. A week later, 

when I used the same stairs again, the coins and 

belongings were still there. – Shyue Woon lives in 

Singapore
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Anne Noble: Bruissement #5, 2016. From Bee Wing Photograms. 
This image is made with the wings of dead bees that I collected from 

beekeepers whose hives had died from a toxic mix of pathogens, 

pesticide poisoning, parasites, or starvation. I plucked the wings 

from the bees and laid them on a roll of 220 film, which I then re-

rolled, held in my hands, and exposed, letting the light in through 

the gaps in my fingers, imagining my body was a camera. The colors 

are created by a bluish light source, combined with the color of the 

light passing through the flesh of my hands. The traces of the wings 

and their looming shadows evoke both a ghostly and angelic pres-

ence, while also pointing to the potential absence of a species. They 

are a warning perhaps, since I see bees as both a living system under 

stress and a reminder of the role we play in the global environmental 

crises. What is happening to the bees is perhaps the same as what we 

are doing to ourselves. – Anne Noble lives in Wellington, New Zealand

Katrin Streicher: EPA Tractor Youth in Kiruna, 
Sweden, 2014. During the long polar nights of  

December 2014, teenage boys from Kiruna hang 

out in their tractor in the orange glow of light from 

the Kiruna mine. Young people in Kiruna face a  

peculiar fate: their hometown, a small city north  

of the Arctic Circle, is in danger of being swallowed 

by a giant iron ore mine. The city of Kiruna devel-

oped over the last century in direct response to 

the iron ore mining that is the primary source of 

income in the area. Now, that very mining is caus-

ing the city’s collapse. Iron is extracted from the 

Kirunavaara Mountain via underground explosions 

which cause the earth to tremble every night. 

Each blast results in cracks in the landscape, with 

the impact moving slowly but steadily towards the 

city of Kiruna. For the past few years, there have 

been efforts to relocate large parts of the city, 

but it is a slow process that is influenced by a 

variety of factors, and the citizens have become 

wary about their futures and the future of the 

city. The young people of Kiruna live in the shad-

ows of their parents’ jobs and uncertain futures. 

Like young people around the world, they are on 

the cusp of breaking away from their family homes. 

Will they stay in Kiruna and work in the mine? Will 

they leave to study at university? Will they have 

a hometown to return to? Has life in the shadow 

of the mine prepared them for what comes next? 

Katrin Streicher lives in Berlin, Germany



3534

Yaakov Israel: Forest Dweller, 
2014. For a decade, I thought 

of myself as a finder, not as a 

creator. The act of going out, 

not knowing what I would find, 

was key to my work. Working on 

a new project called The Black 

Horseman, inspired by the New 

Testament story of the Four 

Horseman of the Apocalypse and 

the End of Days, I was so taken 

with the narrative that I was 

envisioning images additionally 

inspired by fiction and cinema. 

It was then that I realized that 

I was also creating images, not 

only finding them. This image 

marks that change. Kasi was the 

first person I met in one particu-

lar place; I then went out to find 

her on another day to be able to 

shoot a photograph of her. She 

was living with her dog in a tent 

in a forest on the outskirts of 

Jerusalem. I made a few images 

of her that day but found myself 

returning to this one of her 

climbing a tree barefoot. In her 

world, she was coping with re-

jecting a capitalistic society and 

existence; but in my mind, she 

had slowly become a survivor 

left to cope in a post-apocalyptic 

world. – Yaakov Israel lives in 

Jerusalem, Israel

Smita Sharma: It’s Not My Shame, 2014. I took 

this portrait of Sonia, then fourteen, in a small 

village in Uttar Pradesh, India. This was one of the 

first cases I took on for my long-term project on 

sexual violence in India. Sonia and her friend were 

lured into a ride to the market by two truck driv-

ers from a neighboring town who had befriended 

their families. The men kept driving until it was 

dark and then stopped at an abandoned house on 

the highway, where they raped the two girls. Sonia 

and her friend lost consciousness and were left to 

die. Luckily, they eventually came to and walked 

back home in their ravaged condition, bleeding 

profusely. I met Sonia a year after the incident 

and found her to be deeply traumatized. She had 

dropped out of school because of fear and shame. 

I tried to convince her to resume her education, 

to which she replied: “I don’t care about anything 

anymore. I just want to be with my parents and not 

give them any further trouble.” Her words ring in 

my ears, and her pensive eyes continue to haunt 

me to this day. – Smita Sharma lives in Delhi, India

Cecilia Gadea: Amelie, 2014. She thought that 

she had to fall in love, and that to do so she had 

to travel to Paris. She packed a bag, and there she 

went, with her music in a box, numerous fairytales 

in her head, and longings in her heart. She left her 

fears in a drawer; she would not need them this 

time. She settled into a hostel; it was modest but 

clean. She planted her dreams and let them grow. 

Every day, she walked along the Seine, certain that 

she would find the love of her life in one of those 

many faces. Days and months went by, but she 

could not reach her goal. Although she had gone 

on several dates, no candidate was able to com-

plete the form that she considered indispensable. 

One day, she received a letter. One of her cousins 

was getting married and asked her to be her maid 

of honor. On the train that would take her back to 

her home town, a young boy was reading a book 

she knew by heart. This way, they found out that 

they were soulmates and from then on became 

inseparable. She found him just as everything is 

found: looking for something else. – Cecilia Gadea 

lives in Buenos Aires, Argentina
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Nick Hannes: Erez Checkpoint, Gaza 
Strip, 2014. “Do you have a weapon?” 

The female soldier at the security gate 

looks me in the eyes without a wince. 

For a second, I think she is being ironic. 

But this is not a place for joking. Erez 

Checkpoint looks like an abandoned air-

port terminal, without shops and ad-

vertisements. It is eerily quiet inside. 

About ten Gazans, all in wheelchairs or 

with crutches, are patiently waiting in 

line to pass the security check. Being  

seriously ill is one of the very few rea-

sons to be allowed to leave the world’s 

largest open air prison. I pass a turn-

stile gate and enter a desolate fenced 

corridor, leading into the Gaza Strip.  

A golf cart commutes between both 

checkpoints to transport the old and 

the wounded. I decide to walk the 

caged passage through the military 

buffer zone for a full checkpoint experi-

ence. Halfway, I quickly make a few 

shots and hide the files on my camera as 

a precaution. CCTV cameras are watch-

ing me. After one kilometer, I reach the 

Palestinian border post. Smile. I’m in. 

Nick Hannes lives in Ranst, Belgium

Dillon Marsh: Assimilation 11, 2010. 
This photograph depicts a giant bird 

nest on a telephone pole in the Kalahari 

Desert. The massive structure was built 

by a community of sociable weavers – 

small, visually unassuming birds that 

are constantly adding material to their 

nests. This nest has grown so massive 

that it has become structurally unstable, 

and large chunks of it have fallen to 

the ground. I photographed this scene 

using a borrowed large-format film 

camera. Due to its bulk and the multi-

step process required to take a success-

ful photo, I was forced to slow down 

and consider every aspect carefully. 

Shot just after sunrise, this was my 

first photograph of the day. As the day 

progressed, I continued to photograph 

several more nests, many of which can 

be seen in my Assimilation series. 

Dillon Marsh lives in Cape Town,  

South Africa

Kai Caemmerer: Unborn Cities, No. 21, 
2015. This image was shot in Inner Mon-

golia. It belongs to an on-going series 

of images, Unborn Cities, which revolves 

around the shifted sense of reality felt 

in a city that has yet to be inhabited by 

the people it was built for. The project 

focuses specifically on the development 

and growth of new cities in inner-main-

land China. I came across this structure 

while exploring the new city of Kang-

bashi, Ordos. It caught my attention 

because it seems to defy the present 

moment by appearing futuristic, while 

at the same time recalling the Brutalist 

movement of the 1960s. The structure 

belongs to an architectural project 

called Ordos 100, which was master-

planned by the artist Ai Weiwei in 2008 

and intended to bring a mix of American 

suburbia and avant-garde architecture 

to the east of Ordos. When I visited the 

area in 2015, there were no signs of con-

tinued construction. – Kai Caemmerer 

lives in Los Angeles, California, USA
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Tor Seidel: Smoke, 2015. We were on the way to  

the Gulf of Oman, approaching the mountains, 

when some tiny traces of smoke on the horizon 

became bigger and bigger. The smoke came from 

an industrial area not visible here. Aside from the 

gigantic smoke and some occasional hissing and 

puffing, everything else seemed completely nor-

mal. The girl by the car just needed a cigarette. In 

this moment, I saw my image and started to shoot 

this scenery. The image is composed of 65 single 

shots that I stitched together for high resolution. 

In the postproduction process, I removed the fire 

engines and curious onlookers that stood around. 

The result became a perfect metaphor for this  

scenery. – Tor Seidel lives in Dubai, UAE

Martin von den Driesch: Soldier on the Holy 
Mount Paektu, North Korea, 2014. We reached 

Mount Paektu by midday. I was part of a Russian-

Korean travel group to mark the 150th anniversary 

of Korean settlement in Russia, heading all the 

way from Moscow to Seoul by car. While my main 

duty was to take photos of our group – mostly with  

a banner promoting peace and friendship – I also 

tried to take pictures on my own, knowing that I 

had just a few moments until one of our chaper-

ones would shout “Let’s go!” Suddenly, I saw a 

group of young female soldiers, giggling and re-

laxing in the peaceful atmosphere of Korea’s high-

est mountain, and I was particularly drawn to this 

woman who looked shyly and tried to avoid eye 

contact. She did not speak English, so I tried to 

make myself understandable by sign language, 

telling her that I would like to take a quick photo 

and that she should move a few steps to the right 

to get the perfect panorama view. To my surprise, 

she followed me to the desired place. I took a few 

photos and was in the process of asking myself if  

I should photograph more members of her group, 

when I suddenly got admonished by the familiar 

voice of our chaperone: “Martin, no more photos. 

Let’s go!” A few days later, our cars passed the  

Korean border, making me the first Western pho-

tographer to cross the DMZ on a direct route from 

Pyongyang to Seoul. – Martin von den Driesch  

lives in Berlin, Germany
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Jason Larkin: 7 Hours 30 Minutes, 2015. This 

image is from my Waiting project, a series of por-

traits of people waiting on the streets of Johan-

nesburg. I only approached people waiting within 

shadows, which happens only in the hottest weeks 

of summer. Everyone photographed was waiting 

for a different reason and for entirely different 

periods of time. Sbusiso had been standing at this 

traffic light for seven and a half hours before I 

approached him. He was waiting in the hope of col-

lecting some spare change from passing motorists. 

Cynthia Greig: Malick Sidibe, New York, 
2016. From Threshold. I took this photo-

graph of Malick Sidibe’s solo exhibition at 

Jack Shainman Gallery in Chelsea, New York, 

the day after the artist passed away on 

April 14, 2016. I could not ignore the quiet 

reverence of this viewer’s contemplation 

in front of Sidibe’s black-and-white photo-

graphs of West African men and women as 

the hyper-structured order of the gallery’s 

architecture framed his figure. Through 

the subversive use of digital erasure, both 

the gallery space and the viewer’s presence 

seep into our aesthetic consciousness and 

suggest a psychic tension between the 

enduring structures of architecture and the 

transience of human life. The photographs 

from the Threshold series foreground the 

contemporary art gallery as a kind of cul-

tural ecosystem and make visible the often-

unobserved influence of its architecture,  

as well as our own role as viewers, in deter-

mining meaning and value. – Cynthia Greig 

lives in Bloomfield, Michigan, USA

Nygårds Karin Bengtsson: 
The Boat, 2014. The Boat is an 

image with two women, one 

older and one younger. It could 

be a mother and a daughter. 

The younger woman is look-

ing ahead, while the elder is 

looking back. Although they 

are standing in the same boat, 

they are not sharing the same 

reality. When I took the image, 

the old boat slowly started 

filling with water. The already 

melancholic atmosphere be-

came even more so. It looks 

as though the boat is about to 

sink, which was also a reality. 

Nygårds Karin Bengtsson lives  

in Höganäs, Sweden

He had collected less than one euro in that entire 

time. Many years earlier, he had moved to Johan-

nesburg from Mozambique, hoping to find work 

and a steady income. I spent around five weeks 

over three summers driving hundreds of kilome-

ters to find people to photograph for this series. 

Each person had a personal and very immediate 

reason for waiting in a particular spot but, in the 

end, it was the dimension of time that seemed the 

most universal way to connect them all. 

Jason Larkin lives in London, UK
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John MacLean: Hometown of James Turrell, 
Pasadena, California, 2015. From Hometowns 

(Photographing the Environments where Art-

ists Spent Their Formative Years). James Turrell 

grew up in Pasadena during World War II. At the 

time, Californian cities were placed under strict 

blackout restrictions because of a perceived threat 

of bombing attacks from Japan. So the curious, 

young Turrell cut small holes into his bedroom’s 

blackout blinds to create light patterns on the  

opposite wall. During the day, James could look up 

to the Mount Wilson Observatory from his bedroom 

window. My photograph depicts one of the obser-

vatory’s signal towers shrouded by a Californian 

winter mist. Later in life, Turrell’s artworks recre-

ated the thrill of spatial disorientation he had ex-

perienced walking on Mount Wilson during these 

whiteouts. – John MacLean lives in London, UK

Michael Najjar: Europa, 2015. From outer space. The Jupiter moon 

Europa is one of the most likely places to find life beyond Earth. Eu-

ropa is a stupendous world of ice; its entire surface is covered by a 

thick ice shell several kilometers deep. The American Jet Propulsion 

Laboratory has now for the first time offered solid scientific evidence 

showing that there is a 100-kilometer-deep saltwater ocean under 

the ice shell. It is now supposed that this distant satellite of Jupiter 

holds more than twice the amount of water than the Earth. There is 

also a high probability that Europa has the right preconditions for 

life. “Europa” visualizes the surface of the eponymous Jupiter moon. 

The visual composition – very much inspired by the German painter 

Caspar David Friedrich – fuses landscape portraits photographed 

in a glacier region of Iceland with images of the surface of Europa 

taken by the flyby Galileo space probe. The work also conveys human-

kind’s irrepressible urge to discover new worlds and learn more about 

the origins of human life. – Michael Najjar lives in Berlin, Germany

Julia de Cooker: Nick’s Limo, 2014. From Svalbard, an 

Arcticficial Life. A fascinating community lives in the 

very north of our planet. There are about two thousand 

people from many countries living in Longyearbyen, 

the northernmost city in the world. Humankind settled 

in Svalbard in the beginning of the twentieth century. 

This very peculiar place has never known any indigenous 

communities; it is one of a very few places exempt of tra-

ditions from the past. By going there, we could expect to 

discover an uncommon way of life, yet the place we find 

appears to be quite similar to what we know. First, we 

are surprised by the very normal and familiar daily life, 

which is odd taking account of the latitude. However, by 

looking at this place carefully, strangeness reveals itself 

through various details. The combination of elements 

that have nothing to do with this place strikes us. The 

photo project Svalbard, an Arcticficial Life aims to reflect 

the feeling of a “strange normality” which the place in-

spires. – Julia de Cooker lives in Paris, France
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Motonori Shimizu: Bag, 2015. This is one of the things left  

behind after the Great East Japan Earthquake. It was discovered 

in Namie, Fukushima, near the Fukushima-daiichi nuclear power 

plant. It took about three years to be found, because this district 

had been designated an off-limited area for several years after 

the earthquake. The bag is saved and exhibited in “the exhibition 

hall for memorabilia” in the hopes that it can one day be returned 

to its original owner. Number of deaths: 15,891; number of miss-

ing persons: 2,584 (March 10, 2015). Five years have passed since 

the Great East Japan Earthquake. It is recorded as a great disaster, 

but it will not be long before it becomes history. Nevertheless, 

sadness and suffering have been engraved in the individual 

minds of all victims. Objects like this bag remind us that it was 

a personal catastrophe; they have “individual” stories. Special 

thanks to Hazama Ando Corporation, Namie, Fukushima. 

Motonori Shimizu lives in Nagoya, Japan

Felipe Villegas: Waldeinsamkeit 1, 2013. During a short period 

of my life, I felt loneliness. My life had changed suddenly, and 

I was no longer comfortable where I was. I learned to be alone 

and to accept it. During those times, I would travel to many 

places just to find myself alone with the landscape and see 

myself reflected in lonely trees. Melancholy was a common feel-

ing, but this was often followed by joy and pleasure. Traveling 

through the Tatacoa Desert in Colombia, lonely cactuses caught 

my eye over and over again. The cloudy sky was unusual over 

the normally sunny desert and then, in the middle of everything 

and nothing, a soccer goal stood in front of a giant cactus. With 

this surreal landscape, the magic realism of Colombia had shown 

itself once more and made me smile. – Felipe Villegas lives in  

Bogota, Colombia 

Zhang Xiao: Coastline No. 2, 2009. In 2009, I quit my job as a 

staff photojournalist for a newspaper and began working as an 

independent art photographer. This image depicts a beach in the 

suburbs of Shenzhen. Many migrant workers come here to swim 

and play, crowded together like dumplings. It took me two hours 

to get there by bus. This is also one of the symptoms of the city’s 

rapid development and expansion. Both the city and its popula-

tion are growing constantly. Migrant workers come to cities with 

a dream – and ultimately realize that it really was just a dream.  

Zhang Xiao lives in Chengdu, China
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Chris Leskovsek: Girl Running, 2014. I shot this 

photo on a gloomy afternoon at the very end of 

2014, while I was traveling through the South 

Island of New Zealand. I saw this girl while riding 

a very sketchy rural Ferris wheel in a little town 

outside of Christchurch. All of a sudden, this girl 

jumps out of what I thought was an abandoned 

caravan and started running. Although I thought 

this was unusual in and of itself (because I be-

lieved there was no one else around other than 

the Ferris wheel operator and us riding on it),  

I also had a 150-mm lens on my camera, which  

I never do, since I usually only carry a wide-angle 

lens. I had enough time to take one photo only, 

and then she was gone. Where she was heading 

to or running away from, I will never know. What 

I do know is that it became a very special moment 

for me. This photo was originally published as 

part of a personal project titled There’s No One 

Here, which I did as a way of finding my sense of 

place and belonging in New Zealand. I am origi-

nally from Chile. – Chris Leskovsek lives in Auck-

land, New Zealand

Walter Bergmoser: Self-Portrait as a Nobleman, 2016. 
Long nights talking with a friend in Japan. His ancestors 

were noblemen. His kingdom was very small. Listening to 

stories of a life as an artist, stories of surviving and feed-

ing a family. Noblesse oblige. Now, at the age of 65, he sees 

a lot of responsibility coming and tells me that he will be 

very busy over the next forty years. In any event, becom-

ing 105 was not in my sphere. The whole night, after I  fell 

asleep, he sketched an amazing plan of becoming a landlord 

of thirty flats and supporting the social life of many others; 

Marco Ristuccia: High Hopes of Immigration, 
2014. I was enjoying my time on the hot beach 

of Noto, Sicily, as I usually do every time I come 

back to my birth place for vacation. A happy child 

was playing on a swing hung by unaware bathers 

on the remains of an immigrants’ boat. The vessel 

had run aground and was then slowly swallowed 

by the wet sand of the shore, to the point of leav-

ing only the top metal structure exposed, making 

it unrecognizable to beach goers. I witnessed its 

slow and inevitable sinking as time passed by, and 

when I saw the swinging child I immediately felt 

the importance of the moment, grabbed my com-

pact camera (always with me) and took the shot. 

I was lucky, because soon after the child jumped 

down and went away. The ongoing European mi-

grant crisis is causing a rising number of refugees 

and migrants to make the journey to the European 

Union to seek asylum. They travel across the Medi-

terranean Sea or through Southeast Europe on 

small unseaworthy boats which often cause their 

death. – Marco Ristuccia lives in Berlin, Germany

every detail, from the walking distance to the school and 

the subway to local costs, was sketched out and wonder-

fully thought through. Maybe not clear to me, but to him. 

I was so deeply impressed that I wanted to assume his role 

and feel what he felt, if only for a moment. A steaming rice 

pot on the morning table created a misty world. So, I took a 

jacket from a wall in his house, a flower jacket, and slipped 

for a moment into the role of a nobleman. 

Walter Bergmoser lives in Berlin, Germany
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Marinka Masséus: Under the Same Sun, 2016.  
To raise awareness about albinism in Africa,  

I traveled to Dar-es-Salaam to create the photo  

series Under the Same Sun in collaboration with the 

Josephat Torner Foundation. In Tanzania, when you 

have albinism, you are thought to be evil. There 

is even a price put on the head of children with 

albinism, since killing a person with albinism is 

considered to bring good luck. The fears and super-

stitions surrounding albinism run very deep in 

Tanzanian society, so deep that many women who 

give birth to a child with albinism are told to kill 

the baby at birth. If she refuses, she and the baby 

will become outcasts. Many children with albinism 

are denied the most fundamental human rights. 

They are despised and taught that they are evil. 

They live in constant fear of brutal attacks. During 

the photo project, the children with albinism were 

extremely patient and quiet, as if they were hardly 

there. The way society treats them causes them to 

instinctively strive to go unnoticed. – Marinka  

Masséus lives in Amsterdam, Netherlands

Peter Badge: Louis Ignarro, Nobel 
Laureate in Physiology or Medicine 
1998, Los Angeles, 2015. Professor 

Louis Ignarro was awarded the Nobel 

Prize for Physiology or Medicine for 

his research on nitric oxide and its  

effects on the cardiovascular system 

– or to put it simply: for the invention 

of Viagra. I met him for the second 

time in 2015 for a photo shooting. 

When we were already saying our 

good-byes, I asked him what was hid-

ing under the tarpaulin – and when 

he lifted this with an impish smile it 

suddenly became clear that this would 

serve as the new portrait of him. 

Lou made no secret of his weakness 

for women and fast cars and enjoys 

telling people that his father actu-

ally wanted him to become an auto 

mechanic. To the delight of many, 

he then luckily chose another career 

path. – Peter Badge lives in Berlin, 

Germany

Yoppy Pieter: The Siblings, 2014. 
This photograph of Ridzki and 

Fira was taken in the clear water 

of the Singkarak Lake in West 

Sumatra, Indonesia. It is part 

of my project Saujana Sumpu, 

which revolves around the impact 

of rural migration in Sumpu, a 

Minangkabau Village magnifi-

cently located at the end of the 

lake. In Minangkabau society, 

migration, which they call meran-

tau, is nothing new. In the past, 

the migrants always returned 

to make the village prosperous. 

Now this heritage is gradually 

abandoning its primordial roots. 

This is the story of the current 

situation in Indonesian society. 

When rural development does 

not function properly to improve 

the quality of life, the people will 

migrate elsewhere and become 

part of Indonesia’s urban popu-

lation. Saujana Sumpu is easily 

perceived as a story of a forsaken 

village that has lost its way and 

now stands as a mere remnant of 

its glorious past. It is the story 

of the slow death of a cultural 

heritage, quietly destroying the 

identity of the Minangkabaus. 

Yoppy Pieter lives in Jakarta,  

Indonesia
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Ken Dreyfack: Selfie, 2016. I figured I was done 

shooting. It was past midnight on a quiet night in 

Istanbul. I had been shooting all day and much of 

the night and was eager to get back to my hotel. 

I got lost, of course, wandering through the back 

streets of the city, when I came upon him, stand-

ing outside for a cigarette break. I did not even 

know my shadow was in the image until several 

days later when I downloaded the file to my screen. 

Ken Dreyfack lives in Saugerties, New York, USA

Daniel Schumann: Black Wall, 2016. Black Wall depicts 

the process of its own creation and is, at the same time, 

an illusion, a photographic truth. Like spectators, the 

strobe lights seem to observe how the black wall of a 

photo studio transformed into a circular, clipped white 

area. The circle of light is created by the strobe heads and 

frames them at the same time. This moment lasted merely 

a fraction of a second and was only visible to the camera. 

Originally, the strobes were set up to illuminate an object. 

But the picture did not turn out as I had imagined. When 

I then changed the aperture, I found what I was actually 

looking for. “Black Wall” is part of the project The End of 

Winter, which unwittingly began when I was involved in  

a car accident that destroyed a substantial amount of my 

photography equipment. This project is like writing a love 

letter to photography for providing me a greater sense of 

freedom and propelling me deeper into my creative pho-

tographic process. – Daniel Schumann lives in Düsseldorf, 

Germany

Rada Akbar: Invisible Captivity, 2013. Virginity is a very im-

portant issue in Afghan culture because it effects the long-term 

reputation of entire families. Honor is embodied by being a virgin. 

If an unmarried woman is not a virgin, she is basically considered 

worthless. It may be hard for girls in other countries to believe, but 

girls in Afghanistan are regularly killed for having lost their virgin-

ity – and if they are not killed, they are confined to their homes. 

This is why I have included nude depictions of women’s bodies in 

my sculptural  installations; the emphasis placed on this single part 

of women’s existence is disturbing, limiting, and wrong. 

Rada Akbar lives in Kabul, Afghanistan
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Takamoto Yamauchi: Till Dawn, 2016. My mother is 78 years old. She 

takes care of my sister, who is 40 years old and has been suffering from 

schizophrenia for over twenty years now. Her condition goes up and 

down. She has both visual and auditory hallucinations. It will probably 

continue into the future. In Japan, people have some prejudices against 

mental disease. My mother is apprehensive about what will ultimately 

become of my sister. – Takamoto Yamauchi lives in Tokyo, Japan

Garrett Hansen: Void, 9 mm, 2015. This image 

was made after I moved to Lexington, where 

I took a job teaching photography at the Uni-

versity of Kentucky. I had not grown up with 

guns in any significant way, but I found myself 

surrounded by people who had multiple guns 

in their homes. The conversations I had with 

them about gun ownership were measured and 

reasonable, far from the strident NRA rhetoric 

that defines so much of American gun policy. 

After months of thinking about this issue and 

experimenting in the darkroom, I ultimately 

arrived at this image. It depicts a single bullet 

hole, enlarged and solarized on orthographic 

film. – Garrett Hansen lives in Lexington,  

Kentucky, USA
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Jojakim Cortis & Adrian Sonder-
egger: Making of “208-N-43888” 
(by Charles Levy, 1945), 2013. 
The image depicts a three-

dimensional reconstruction of 

Charles Levy’s iconic photograph 

of the mushroom cloud over Na-

gasaki in 1945. It is part of our 

Icons project, in which we build 

meticulously faithful scale models 

of iconic historical events. Due to 

the camera position, the staged 

scene condenses back into the fa-

miliar image. But for the final im-

age, we always pull back: The icons 

are surrounded with a studio-like 

atmosphere so that the “making-

of” of the photograph is revealed. 

The event is just a small part of 

studio reality, which is evident in 

the scene through the existence 

of strips of tape, plaster, tools, 

tripods, clips, lighting, or real 

windows framing the sky. 

Jojakim Cortis & Adrian Sonder-

egger live in Adliswil, Switzerland

Julia Murakami: Exercises in Levitation III, 2015. “Where 

do you come from?” they want to know. “Does the sky have 

an origin?” I ask myself, searching for an adequate answer. 

It sounds silly, but I have no clue. Sometimes, I am still 

the child of my memories, experimenting with overcoming 

gravity. Like all my heroes do. My father, Mr. Murakami, 

known for his special “Paul Anka” karaoke and his Italian 

pizza, is from Kyushu. They call him Mr. Karaoke and bow. 

“Our ancestors are from the Minamoto clan,” my father 

says, showing me our family crest made of symbols depict-

ing a plum tree. He once took me to Mount Aso; one volcano 

was covered with carpet-like grass. I was overwhelmed by 

its beauty and selfish tranquility – it felt just right to be 

here, like in a scene in a play of my own making. We stopped 

at a tiny café overlooking the clouds on top; a sudden move 

and the earth started to shake. I still remember how I sud-

denly overcame gravity. People would tell me it was only in 

my mind, but I do not care. I am still the child of my memo-

ries. – Julia Murakami lives in Berlin, Germany

Julie Glassberg: Bike Kill, 2011. It is a warm Satur- 

day afternoon in May. Slaughterama, a jousting 

event organized by the Cutthroats, is once again 

taking place on Belle Isle in Richmond, Virginia. 

The crowd is cheering, beer cans are flying, the 

floor is wet and muddy. The two opponents stare  

at each other for a couple of seconds and start 

pedaling full speed until they collide. The fall is 

quite brutal. The crowd rushes towards them to 

help them up and cheer for the winner. Slaugh-

terama in Richmond, Virginia; Bike Kill in Brook-

lyn, New York; Riding Dirty in New Orleans, Louisi-

ana – those are a few of the annual tall-bike joust-

ing events organized by bicycle clubs around the 

United States. More than a competition, it is a way 

for friends to gather in one place for a weekend, 

share meals, build things, and most importantly, 

have fun. This photograph comes from the series 

Bike Kill: For over three years, I followed the New 

York chapter of the Black Label Bike Club, the first 

“outlaw bicycle club.” – Julie Glassberg lives in  

Paris, France
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Murat Germen: Muta-morphosis, Ankara, Altindag #3, 2015. 
I created this work for the solo exhibition titled Ankara: From 

Pioneering Modernism to Revivalist Mimicry that was held at 

the Erimtan Archaeology and Arts Museum in Ankara, Turkey. 

I took it as a very high resolution hyper-panorama with an 

extraordinarily thin aspect ratio, and I later scaled it horizon-

tally in numerous steps using a smart scaling algorithm. This 

compression technique allows me to fit multiple views from 

various times into a single view perceivable at once. I usually 

try to obtain access/permission to centrally located skyscrap-

ers that have public observations decks or private terraces 

which offer the most comprehensive views of the city I want 

to photograph. Twilight is my favorite time, since it offers 

an evenly distributed light that can reveal nearly all possible 

details, including lit windows exposing interior views that are 

impossible to get in daylight. Except during extremely foggy 

or rainy days, the twilight zone typically allows energetic ur-

ban visualizations. – Murat Germen lives in Istanbul, Turkey

Alejandro Durán: Mar, 2013. This image is from the Washed 

Up series, an environmental installation and photography 

project which transforms the international debris washing 

up on Mexico’s Caribbean coast into aesthetic yet disquiet-

ing artworks. Over the course of this project, I have identi-

fied plastic waste from fifty-eight nations and territories 

on six continents, which has washed ashore along the coast 

of Sian Ka’an, Mexico’s largest federally protected reserve 

and a UNESCO World Heritage site. I use this international 

debris to create these color-based, site-specific sculptures. 

This was the first image that I conceived for the series. Most 

of the colorful garbage that I found along the coast reveals 

varying shades of blue, so I gathered and arranged it in 

front of the blue sky and sea. When I took a test shot, I 

knew that I would have to return to create an entire series. 

Three years later, after several drafts, I completed this 

piece in 2013. The project is ongoing. – Alejandro Durán 

lives in Brooklyn, New York, USA
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Thomas Kellner: St. Basil’s Cathedral, Moscow, 2014. This 

is one of the recent images from my Tango Metropolis series, 

presenting iconic examples of architecture from around 

the world as contact sheets. Instead of just shooting one 

photo, I take hundreds, sometimes a thousand, depending 

on how large I want the final image to be. I shoot frame by 

frame, all in sequence, and all in the same order that you 

see the final result, where I simply put the filmstrips to-

gether, which show the truth of what I shot frame by frame. 

While working on an exhibition in Yekaterinburg, I received 

an invitation to the photo festival in Uglitsch in the golden 

triangle north of Moscow, which gave me the opportunity 

to visit Moscow, a longtime dream of mine. I was not sure 

whether I needed permission to photograph the church, 

which took me several hours. Thus, anxiety, excitement, 

and speed were my companions that night in front of that 

colorful symbol of Russia. – Thomas Kellner lives in Siegen, 

Germany

Luca Zanier: FIFA I, Executive Committee, 
Zurich, 2013. This picture depicts the meeting 

room of the Executive Committee on the third 

of five underground floors in the headquarters 

of the FIFA, the Fédération Internationale de 

Football Association. The building in an exclu-

sive neighborhood in Zurich was designed by the 

famous Swiss architect Tilla Theus as “a private 

residence for the family.” The great challenge for 

me was to obtain authorization: It took me four 

years. It is all about contacting and persuading 

the right person. This image is part of my series 

titled Corridors of Power, in which I portray loca-

tions and places where decisions are made by 

individuals who determine a large part of our 

collective existence – in the fields of politics, 

economics, or society. I always present them 

devoid of people. When people are depicted, we 

think first and foremost about the people, while 

the absence of the decision-makers creates a 

huge space for interpretation and speculation. 

Luca Zanier lives in Zurich, Switzerland

Dong Keun Lee: Arirang Performance Group, 
2015. Yerin, a North Korean defector, sprinkled a 

glass of liquor into the river and cried, mumbling 

“father” in a low voice. They had gathered to com-

memorate her father, who had disappeared seven 

years ago while fleeing from North Korea. North 

Korean soldiers were walking about at the guard 

post across the river, and tears kept flowing from 

Yerin’s eyes. This photo was taken last autumn, 

when Yerin and I visited the Tumen River in Tumen, 

China on the border to North Korea. Yerin came to  

South Korea seven years ago after wandering around 

in China for more than ten years. She had come to 

the new land with hopes of a better life, but life was 

not easy and, to make a living, she forced herself 

to become a member of the Arirang Performance 

Group, which sings and dances to North Korean 

songs. More than 29,000 North Koreans have fled 

their country and settled in South Korea to escape 

famine and tyranny. Among these, approximately 

fifty to sixty people are members of this perfor-

mance group dedicated to North Korean art and 

culture. – Dong Keun Lee lives in Busan, South Korea
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Akihiro Takahashi: BBQ – JP Style, 2013. In 

Japan, every year at the end of April, a series of 

national holidays begins, called the Golden Week. 

People take vacation and travel, or gather in pub-

lic places for barbecues and picnics, cycling and 

jogging. Viewing the crowds around me made me 

feel restless. I began looking for a way to express 

this dense, compact situation in one single image. 

The answer was to combine individual photographs 

taken during these six days of celebrations into 

one image – aggregated in super high resolution, 

so that one can zoom in and recognize individual 

faces and other details. In this combined image, 

one can discern the current social situation in 

Japan. On a more general level, I believe this work 

also reveals much about the overall social condi-

tion of Japan and its people. – Akihiro Takahashi 

lives in Yokohama, Japan

Yukinori Tokoro: My Girl, 2016/05/13 
(15:25:26), 2016. “Jump when you find 

a splendid spot of light!” I have an eight-

year-old daughter. When we take walks 

around the neighborhood together, she 

jumps whenever she discovers a spot of light 

that she likes; and then I photograph her. 

Since all my current work concentrates on 

the concept of “One Second” – to segment 

the time axis – I use a technique of multiple 

exposures within one second, overlaid in a 

single image. When I gaze at her running, 

she appears so beautifully bathed in the 

radiant light. Certainly a very touching mo-

ment, reminding me that she has a much 

longer future than I, with many dreams to 

fulfill. And I pray that she will overcome 

anything that may occur against her will 

with determination. One, Two, Jump! This  

is a memoir that my daughter and I compose 

together. – Yukinori Tokoro lives in Tokyo, 

Japan

Laurence Rasti: Untitled (There Are No Homosexuals in 
Iran), 2014.  While listening to the speech of the former 

Iranian president Mahmoud Ahmadinejad, “In Iran, we don’t 

have homosexuals, like in your country,” I asked myself 

about the situation of homosexuals in contemporary Iran. 

Faced with such absurd words, I decided to realize a project 

revolving around people such as these, whose very exis-

tence is denied by their own countries. Homosexuals do,  

of course, exist in Iran, but they do not have the choice to 

live out their sexuality, since it would mean risking the 

death sentence. Their only option is to flee their country. 

In Denizli, a small town in Turkey, hundreds of gay Iranian 

refugees wait in a kind of transit zone. They put their lives 

on hold, waiting to one day enter a host country, where 

they can freely live out their sexuality. In this context of 

uncertainty, anonymity remains the best protection. My  

intentions were not to victimize my subjects. I tried to  

focus on their current situation, as well on their hopes and 

dreams, which I strive to evoke through the staging of im-

ages. In this image, for example, you can see a couple who 

dream of getting married once they arrive in Canada. 

Laurence Rasti lives in Geneva, Switzerland
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Adam Ekberg: A Laser Beam in a Cabin, 
2016. This image was made in a small 

cabin on the property where I live. In this 

image, I wanted a quiet and understated 

place with relatively commonplace objects 

as the setting for an occurrence within the 

photographic frame that evokes my pres-

ence outside of it. After setting up a series 

of mirrors and affixing a hand-held laser 

pointer to a stand, I filled the cabin with 

vapor from a smoke machine to illuminate 

the physicality of the laser’s light beam as 

it sliced through the space. At the end of 

the day, this is a record of simple gestures 

in a nondescript space designed to make 

the most of the photographic moment and 

its ability to signal presence through ab-

sence. – Adam Ekberg lives in Flemington, 

New Jersey, USA

Jan Banning: Court at the Centre Peniten-
tiaire de Lille-Annoeullin, France, 2013. 
From Law & Order. The Centre Penitentiaire 

de Lille-Annoeullin is a prison with various 

security levels. In the back of the court-

yard lies J.  M., a member of the Corsican 

“Sea Breeze” gang. He had already spent 

fourteen years in prison before being sen-

tenced to another fifteen years for murder 

in 2007. In 2013, he was sentenced to yet 

another four years plus 100,000 euro for 

the extortion of nightclubs – crimes com-

mitted from his cell. – Jan Banning lives  

in Utrecht, Netherlands

Andrea Bonavita: Yellow Blue Water, 
2015. In northern Italy, near the small 

town of Comacchio, one finds the marsh-

lands of the Valleys of Comacchio. They 

are part of an expansive wet area that is 

home to a multitude of animal species. 

The waters are often divided by small 

artificial shores which help to maintain 

the water level through a system of open-

ings and dams. These waters change color 

depending on their exchange with the sea 

water, so that the color can change from 

yellow to blue. Flying over these places 

with my paragliding motor, which I use 

for all my aerial photos, I often find plays 

of color and shapes that are truly unique 

and fascinating. – Andrea Bonavita lives  

in Forli, Italy
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Lucas Foglia: Tommy Trying to Shoot Coyotes, Big 
Springs Ranch, Oasis, Nevada, 2012. When I met 

Tommy in 2012, it was his family’s last year leasing 

the Big Springs Ranch. Newmont Mining Corpora-

tion, one of the world’s largest gold-mining com-

panies, had recently purchased the 350,000-acre 

property. Soon after, the company announced the 

discovery of a gold deposit there, the only signifi-

cant discovery made in Nevada in the past decade. 

On one of my last visits, Tommy and I spent an  

afternoon driving across the valley. Tommy bragged 

that he could shoot coyotes while balancing on  

top of a fence pole. He got out of the pickup and 

climbed the fence. I photographed him, loaded 

gun in hand, the moment before he fell. That night 

at the ranch house, he told me, “This little town 

has nothing. It’s dying on the vine. But with the 

mine here, it’ll bring in jobs and make everything 

bigger and better. There are people who want that 

boost to the community. I’m not one of them. The 

mine will ruin this mountain, and you’ll never find 

land this beautiful anywhere else.” – Lucas Foglia 

lives in San Francisco, California, USA

Gohar Dashti: Untitled, Iran, 2013. I live 

in Tehran, about 1,000 kilometers away 

from Mashhad, the city where my family 

lives; for more than ten years now, I have 

been traveling between these two cities. 

When crossing the desert, I always think 

about Iran, which is very large and vast: 

Why should there not be enough space 

for all of us? In this respect, the geogra-

phy of Iran reflects the political and so-

cial structure of the country, and it was 

because of this similarity that I decided 

to use the desert in all my pictures. In 

this photo, I tried to present a harmoni-

ous balance with nature. What is impor-

tant is the formal aspect: This photo 

is like a haiku poem, exploring the rela-

tionship between form and content. The 

meaning of haiku poems is something 

which is not necessarily “understood,” 

but rather experienced on an aesthetic 

level. It is akin to objectifying a feeling; 

this is how an image explains or reveals 

itself. – Gohar Dashti lives in Tehran, Iran

Andrés Figueroa: Patricio Rojas, member of the 
dance group “Tinkus of Ayquina,” 2014. This pho-

tograph is part of my project Desert Dancers. I took 

it in 2014 during the religious festival “The Virgin 

of Ayquina” in the Atacama Desert in Chile. The 

man portrayed here is Patricio Rojas, a member 

of the dance group “Tinkus of Ayquina.” I met him 

during my first trip to Ayquina in 2008. Since then, 

he has supported my work and we have established 

a nice friendship. I have been fortunate to share 

the festivity with him and his family on two oc-

casions, in 2014 and 2016. First, I looked for the 

background of the shot, the Ayquina Valley, which 

is a true oasis in the driest desert in the world. I 

used a portable lighting kit consisting of two units 

of 500-watt flash to fill up the hard shadows of 

the desert, and a digital SLR camera. We did the 

session in the morning, and then I had the oppor-

tunity to take pictures for the family album. This 

picture is now hanging in his living room. 

Andrés Figueroa lives in Santiago de Chile
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Yong Hwan Lee: Political Landscape, 2013. Our life is surrounded 

by a plurality of landscapes: historical, economic, cultural, and 

industrial landscapes; and they are all, directly or indirectly, 

influenced by political agendas. I call such sceneries “political 

landscapes.” One day, I passed by a construction site fence plas-

tered with pictures featuring groves. All of a sudden, each corner 

of the city was filled with a parade of fake groves. Artificial images 

of nature, fakes, simulacra – this is my focus when photographing 

urban reality. – Yong Hwan Lee lives in Seoul, South Korea

Yoko Ishii: Beyond the Border – Go to Work, 2016. Like all 

animals, deer require sustenance, companionship, and the 

ability to contribute to the future of their species. Unlike 

most wild animals, however, there are deer that live freely in 

the midtown section of the ancient capital of Nara in Japan. 

The deer in Nara are considered divine servants of God and 

are protected as a special national treasure. However, in 

various other regions, the deer’s feeding habits are causing 

serious problems for farmers. As a result, the governments 

in these affected areas encourage the citizens to practice 

population management. Every year, more than 360,000 deer 

are killed in Japan. Inside these arbitrary boundaries created 

by man, the deer are beloved and treated as if they were do-

mesticated animals. Outside of these boundaries, where they 

unknowingly go with a spring in their step, they are killed as 

destructive animals. By taking photographs of the free deer 

in Nara, I dream that one day they will occupy an abandoned 

town. – Yoko Ishii lives in Kanagawa, Japan

Haley Morris-Cafiero: Cops, 2011. On the day that “Cops” 

was made, I was walking around New York City and found 

an area that had great light and a beautiful angular 

sidewalk. I put the camera on a tripod and set it with the 

appropriate settings. I asked a student who was traveling 

with me to push the shutter release on my command. I 

decided to call my mother so that I could be doing some-

thing for the shot. When I saw a large group of people 

walking toward me, I signaled to my assistant to push the 

shutter. I did not see who was coming from behind, but 

I smelled an obnoxiously strong odor of cologne. When I 

looked up, I noticed that two cops had had just walked by 

me. I checked the camera and found one of my favorite im-

ages from the series. – Haley Morris-Cafiero lives in Cordova, 

Tennessee, USA 
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Patrick Taberna: Heidelberg, Germany, 2010.  
We planned to go to Spain, but our flight was can-

celled due to an eruption of the Islandic volcano 

Eyjafjallajökull, which created a huge cloud of 

ash all over Europe. We thus took the first train we 

could to leave Paris and went to Heidelberg. After 

a long day of walking in and around this beautiful 

city, my daughter Sylvie’s feet needed some fresh 

air, and I took this picture. – Patrick Taberna lives  

in Paris, France

José Pilone: Self-portrait with Clothes, 2010.  
A friend asked me, “Are you really so orderly with 

your clothes?” I did not answer, but I would have 

liked to. We get obsessed about having things 

under control, about settling internal instabilities 

by an apparent external order. In our consumer 

societies, we confuse “being” with “owning”. 

Furniture, clothes, houses, cars – we build up 

an image to reflect ourselves in a state of stable 

security. Wars, earthquakes, and tsunamis can 

knock down even the strongest buildings. Entire 

civilizations have disappeared, leaving only the 

slightest of traces. It is an illusion to think that in 

this tiny speck of space and time that we inhabit it, 

we can have something, anything under control. 

This photo might survive me, so that when I am no 

longer here and all my material goods have van-

ished, someone will still reflect on the question 

“to be or not to be.” – José Pilone lives in Monte-

video, Uruguay

Eva Fisher: Maison Mère #1, Buenos Aires, 2016. I could not see my 

mother after she had died somewhere in Washington, D.C. Until the 

day she died, no one knew where she had lived for the past twenty-

five years. As much as her life has been a personal novel, full of fan-

tasy and fiction, I felt forced to create my own fantasies about her 

disappearance. By chance, I got into weekend sales and auctions, 

where I learned about the family stories involved, and began to un-

derstand that what was happening here was far more than a purely 

commercial act. I understood that the families in grief were mourn-

ing not only their loved ones, but also the spaces where they had 

lived together. Over the course of two years, I joined these events 

and made their grief mine. In the beginning, I just took photos of 

the almost monastic homes where the departed had once lived, but 

later I slipped into their personalities and began playing their roles 

– wearing their clothes, interacting with their spaces. The camera 

static, life moving ahead. That is the Maison Mère project. 

Eva Fisher lives in Buenos Aires, Argentina
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Lin Zhipeng (aka No. 223): Ming and Her Lover, 2014. 
I started a photo project on weibo.com three years ago, 

focusing on homosexual couples in China. Couples from 

different cities in China applied for this project. Ming 

and her lover were one of them. They live together in 

Shanghai, where I photographed them in their apart-

ment. They were lying on the bed, and Ming’s lover 

Monika Sziladi: Untitled (Fall I), 2015. Like 

most of my work, this is a digital montage made 

from candidly shot photographs. Figures con-

strained by mobile devices, image conscious-

ness, and a peculiar or ambivalent gesture 

are dropped into a background composed of 

imagery I captured from public video screens 

and mostly generic, corporate-looking envi-

ronments. I strove to create a disjointed sense 

of time and space that would reflect the disrup-

tiveness of the way the digital world pervades 

our everyday spaces and behaviors. – Monika 

Sziladi lives in Queens, New York, USA

Eleanor Macnair: Identical Twins, Roselle, New Jersey, 
1967 by Diane Arbus, rendered in Play-Doh, 2015. I made 

this rendering of Identical Twins, Roselle, New Jersey, 1967 

by Diane Arbus late at night on my living room table in 

my apartment in London. My tools were a kitchen chop-

ping board, an empty wine bottle as a rolling pin, a knife, 

and Play-Doh. It’s a “Chinese whisper” from the original 

subjects, to Arbus’s photographic print, the digital file 

I found on the internet, the 3-dimensional model on my 

table, a digital file on my camera, then the Internet, and 

now in print. The only colors I mix are the flesh colors; I 

use all the other colors straight from the Play-Doh pots. 

The garish colors hopefully draw people viewing on the 

Internet to spend time looking at the Play-Doh image and 

perhaps lead them to revisit the original. What has been 

left out and what remains? I was unsure about the orange 

background, but it was an experiment, and I’ve grown to 

like how vulgar and striking it looks. Can a picture still be 

emotionally engaging when it is low art, made from ama-

teur materials? – Eleanor Macnair lives in London, UK

wanted to lick the yogurt that fell onto Ming’s chest. In 

my project on homosexual couples, I strive to provide 

insight into the life of gays and lesbians in China – into 

the intimacy, daily life, and emotional details of various 

couples and the time they spend together. Ming and her 

lover are very relaxed about revealing their private life 

to me. – Lin Zhipeng lives in Beijing, China
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Miia Autio: Untitled, 2016. From Variation of White.  

In this image, I have not only created an optical illu-

sion, but also something that I call a “mental illusion.” 

The image is an inverted version of the original. A re-

flection of the original image can be seen by focusing 

at the red dot for thirty seconds and then looking at a 

white surface and blinking. The idea behind the image 

was quite spontaneous, but its realization took me as 

far as Tanzania. I made this photo in a shelter for people 

with albinism in Shinyanga. In Tanzania, people with 

albinism suffer under numerous superstitions and dis-

crimination based on their outer appearance. The proj-

ect also includes a video, Miss Albino, which provides 

information about the situation of albinos in Tanzania. 

My motivation to complete this work was to encourage 

people to take a closer look – especially when it comes 

to something new and unfamiliar. An image first per-

ceived as reality might turn out to be something else.   

Miia Autio lives in Helsinki, Finland

Christopher Hauser: Ice Church, 2013. I love the Icehotel in 

Sweden! They rebuild it year for year from ground up and invite 

artists from around the world to design the rooms. It is magic  

to be there and a fantastic experience to photograph this great 

architecture. In 2013, I came in January when the sun shined 

for only two hours each day and temperatures were at around 

minus 30° Celsius. Even when dressed very warmly, the cold  

was shocking and invigorating at the same time. This picture 

depicts the church of the Icehotel. I shot the image with my 

technical camera, which allowed me to use a square format 

while maintaining a large field of view. – Christopher Hauser  

lives in Munich, Germany

Jiwon Kim: Kunstmuseum Basel, 2014. From The 

Hair of the Artist. Nowadays, it is common to take 

selfies in museums. I did this as well, not as a nor-

mal visitor, but as an artist. To date, I have visited 

more than one hundred European art institutions, 

including the Tate Modern in London, the Centre 

Pompidou in Paris, the mumok in Vienna, and the 

ZKM in Karlsruhe, and placed my hair in these 

spaces – on the wall, on the floor, and even on the 

exhibited artworks: A strand of hair as a fragile 

and temporary intervention of an unknown artist, 

documented photographically, and thus stating 

that “the artist was here.” I often had to hide my 

camera from the museum staff, since such actions 

are usually not permitted, which sometimes leads 

to hasty and blurred pictures. This image was 

taken in the Kunstmuseum Basel in Switzerland, 

where I placed my hair on one of Bruce Nauman’s 

neon works. – Jiwon Kim lives in Berlin, Germany
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Luo Yang: Ujin, 2013. The girl in the image is 

called Ujin. I took this picture in Beijing in 2013. 

She is my friend and neighbor. She was in love at 

that time, but she was suffering in that relation-

ship and got hurt, maybe because she loved so 

much more than the other loved her back. I re-

member that they were fighting once and talked 

about separating. What she later told me about 

that fight impressed me. She said, “He said ‘I love 

you, Babe’ in the morning, but then he just disap-

peared after the fight, complete cold war, no an-

swering the phone, no reply.” She was in pain. She 

went to his parking space and wrote “I love you” 

on his car with her lipstick, continuously doing 

this for days, until the lipstick was empty. In the 

end, he showed up again. It seemed they got back 

Sol Miraglia: Asymmetry, 2010. As a four-year-old child, my right eye sud-

denly changed gaze direction, and no medical explanation was found. As a 

consequence, I have gazed in two different directions simultaneously since 

1995. At an early age, I felt a great desire to make photographs, perhaps find-

ing the perfect mask behind the camera to hide my “wrong” part. One day, I 

decided to face my greatest fear: eyes, my eyes. And so I made this self-por-

trait. This is how Asymmetry started, my first photographic project. It consists 

of a series of twenty portraits depicting different people with asymmetry in 

their eyes. It is a study of the face as a landscape and an archetype, a frontal-

ity that allows us to stare at it. Five years went by as I worked on this project, 

and during that time my eye aligned itself again. – Sol Miraglia lives in Buenos 

Aires, Argentina 

Bruce Gilden: Jamie at the Iowa State Fair, 2014. I took this pho-

tograph at the Iowa State Fair in 2014 as part of my Guggenheim 

Fellowship project. It is one of the first photos in my series of Farm 

Boys and Girls. I saw this teenager who looked visually interesting 

with a scar on his forehead (he had been kicked in the head by a 

horse). I asked him if I could take his picture and he said “okay”; but 

we had to ask his mother for permission because he was underage. 

She said it was fine. She is a veterinarian. If I remember correctly, he 

was showing animals at the fair. It took about twenty minutes to get 

this photograph, because I was not satisfied with the crop or the ex-

pression in his eyes. I could not believe how patient his mother was, 

sitting in the sun in the warm weather and waiting for the portrait to 

be finished. I kept on apologizing to her for the length of time it was 

taking. If not for her patience, I would not have gotten this beautiful 

photograph of her son Jamie. – Bruce Gilden lives in New York City, USA

together, but I could tell that her heart was hurt, 

and a sense of insecurity was growing in it. In this 

relationship, she was like a moth darting into a 

flame; she threw herself into that love, completely 

naked and without protection. She lost herself 

in it. I wanted to record her state of mind during 

that period and express her desire for love, which 

was so pure and bare and hurtful for her, but at the 

same time it was so beautiful. She was completely 

relaxed, took off her clothes, laid on her white bed 

sheet, looking at the camera. At that moment, all 

her feelings were in her eyes. That is what the im-

age shows. I hope she can see her beauty, too, and 

gain confidence to face the next relationship.  

Luo Yang lives in Beijing, China
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Mike Kelley: Wake Turbulence, 2014. Wake Turbulence is the result of 

my passion for aviation, combined with my experience as an archi-

tectural photographer. In my architectural photography, I often ex-

periment with time and light and wanted to apply these techniques 

to something else. Aircraft seemed like the perfect subject, since 

commercial aviation is something that most people take for granted 

or tend to view as a nuisance. The thought of creating a new way of 

seeing a very linear, mechanical, and regulated process fascinated 

me. So, on a perfectly clear morning, the conditions were right and I 

headed to the airport, admittedly unprepared with no food or water, 

equipped with only a camera and a tripod. I loved the results I was 

getting and left the camera stationary for the entire day. I captured 

every aircraft movement in front of me. Later, using Photoshop, I 

composited them together onto a single background. The image was 

an immediate viral success, and I have now expanded the project to 

over fifteen airports on five continents. – Mike Kelley lives in Los  

Angeles, California, USA

Fabrizio Intonti: The Italian “White Beaches”, 2016. This photo was 

taken in Italy in the summer. The so-called “White Beaches” com-

prise a four-kilometer long, sandy coast near the town of Rosignano 

Marittimo in Tuscany. The white color of the sand is due to the calci-

um carbonate discharged from a chemical plant of the Solvay Group, 

located behind the beach, which makes the sand white and the sea 

turquoise. Because of the discharges from the Solvay plant, which 

include various pollutants, the White Beaches are among the most 

polluted sites in Italy and among the fifteen most polluted coastal 

sites on the Mediterranean Sea (according to the United Nations En-

vironment Programme). Although each year more than 100,000 tons 

of waste are discharged into the sea, and bathing is banned along a 

large stretch of the cost, the White Beaches remain one of the most 

popular seaside destinations in Tuscany: People do not want to do 

without swimming, sunbathing, and take selfies in a Caribbean set-

ting. – Fabrizio Intonti lives in Rome, Italy
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b a s s e n g e
  p h o t o g r a p h y  |  a u c t i o n s

Peter Hujar. Peggy Lee, 1974. Vintage gelatin silver print 37 x 37 cm (50.5 x 40.5 cm)

Consignments for our Spring auction now welcome!

B a s s e n g e  P H o t o a u k t i o n e n
Erdenerstr. 5 a, 14193 Berlin
Phone + 49 30 21 99 72 77 
Fax + 49 30 21 99 71 05
Jennifer Augustyniak
jennifer@bassenge.com
www.bassenge.com
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ESSENCE
German photographer Jan C. Schlegel visited more than 60 countries to capture and preserve 
unique pieces of art – the people themselves! On 96 pages this large-scale photo book shows 
us the distinctive beauty and variety of the people within their tribes all over the world.
Hardcover / 26.4 × 30 cm / 55 photographs / Worldwide order: www.seltmannundsoehne.de


